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MBI T | O SEE: «.. despite the mountains of books written on art,

no precise definition of art has yet been made. The reason for this
is that the concept of beauty has been placed at the foundation of the

concept of art.”®
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man, with the purpose of communicating to other people a feeling he once
experienced, calls it up again within himself and express it by certain
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To call up in onself a feeling once experienced and, having
called it up, to convey it by means of movements, lines, colours,
sounds, images, expressed in words, so that others experience
the same feelingl in this consists the activity of art. Art is a
human activity which consists in one man’s consciously
conveying to others, by certain external signs, the feelings he
has experienced, and in others being infected by those feelings
and also experiencing them.™®
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Art is not, as the metaphysicians say, the manifestation of
some mysterious idea, beauty, God; not, as the
aesthetician-physiologists say, a from of play in which
man releases a surplus of stored-up energy; not the
manifestation of emotions through external signs; not the
production of pleasing objects; not, above all. Pleasure;
but is a means of human communication, necessary for
the life and for the movement towards the good of the
individual man and of mankind, uniting them in the same
feelings.”
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There is one indubitable indication distinguishing real art from
its counterfeit, namely, the infectiousness of art. If a man,
without exercising effort and without altering his standpoint on
reading, hearing, or seeing another man's work, experiences a
mental condition which unites him with that man and with other
people who also partake of that work of art, then the object
evoking that condition is a work of art. And however poetical,
realistic, effectful, or interesting a work may be, it is not a work
of art if it does not evoke that feeling (quite distinct from all
other feelings) of joy and of spiritual union with another (the
author) and with others (those who are also infected by it).*
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Feelings, the most diverse, very strong and very weak, very
significant and very worthless, very bad and very good, if only
they infect the reader, the spectator, the listener, constitute the
subject of art. The feeling of self-denial and submission to fate
or God portrayed in a drama; the raptures of lovers described in
a novel; a feeling of sensuousness depicted in a painting; the
briskness conveyed by a triumphal march in music; the gaiety
evoked by a dance; the comicality caused by a funny anecdote;
the feeling of peace conveyed by an evening landscape or a
lulling song—all this is art.*®
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Every work of art results in the one who receives it
entering into a certain kind of communion with the one
who produced or is producing the art, and with all those
who, simultaneously with him, before him, or after him,
have received or will receive the same artistic
impression.**
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As the world which conveys men’s thoughts and experiences
serves to unite people, so art serves in to unite people, so art
serves in exactly the same way. The peculiarity of this means of
communication, which distinguishes it from communion by
means of the world, is that through the word a man conveys his
thoughts to another, while through art people convey their

feelings to each another.*®
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A work of art is then finished when it has been brought to
such clearness that it communicates itself to others and evokes
in them the same feeling that the artist experienced while

creating it.*®
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Art is not a pleasure, a solace, or an amusement; art is a great
matter. Art is an organ of human life transmitting man
reasonable perception into feeling, in our age the common
religious perception of men is the consciousness of the
brotherhood of manKiwe know that the well-being of man lies in
union with his fellow men.*®
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these things are done for the man of culture is heartly sick of them while to
a real working man they are utterly incomprehensible.”®
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5. Leo. N. Tolstoy, What is Art? Translated by Richard Pevear and Larissa

Volokhonsky, Penguin books Ltd. London, 1995, p. 45
Ibid. p. 75

Loc. cit.
Ibid. p. 76
Ibid. p. 83
Ibid. p. 84
Loc. cit.

S AR sl et

“..artis an external manifestation, by means of lines, colours, gestures,
sounds, or words, of emotions experienced by man (veron).” Loc. cit.

®.  “..artis the production of some permanent object or passing action, which is
fitted not to supply an active enjoyment to the producer, but to convey a
pleasurable impression to a number of spectators or listeners, quite apart from
any personal advantage to be derived from it.” Loc. Cit.
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[Abstract: Leo Tolstoy (1828-1910), one of the most famous
novelist, is also an influential aestheticians who held that art is
not for art’s sake but it needs to require the ability with which it
can be able to serve some positive purposes of human life in
society, so that art can be an effective things for society. His
view of art is to be entitled as the theory of communication. This
is because he defines art as a means of communication. Art for
him, is the intentional communication of feeling’s which an
artist has received through practical experience or even indirect
knowledge such as fear, anger, joy, hope, grief etc. According to
him, an artist expresses the feeling in such way that the audience
to whom the art is presented can share the feeling comfortably.
Tolstoy, in his what is art, states the view mainly concerning the
nature and purpose of art, describing how art can communicate
moral value and make unity among the people in society.
Tolstoy’s purposiveness in art work and criticism of art with
some special standards invite some anti-thesis against him. In
this article, | like to describe his view of art and try to evaluate it
with aesthetic point of view.]



