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Sometimes it feels as if Nietzsche is shouting at you, sometimes
that he is whispering something frofound in your ear. Often he
wants the reader to collude with him, as if he is saying that you
and | know how things are, but those foolish people over there
are all suffering from delusions.’
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artist is no pessimist: he is precisely the one who says Yes to everything
questionable, even to the terriblel he is Dionysian.”®

GRS T e f2rewd € faew STeeR e «fsie anesr I
OIRCAE MIACd & B AR | o2 fof o Gifers faraicwa seprel
FACS JCACRA | NG (FOCIR *FTAmAr (nihilist) &S 71 @
G fof A I FAT A | GG AL 26 I 1, ¥
GRCTR (P FT (72, SRR AR AR *[71 @ F=T Fofey I |
a9 gE fofN seoafes @@ BBI (reasoning), (feFel 8
TENGE AT qF AR IR (radical) “FfE@waw fwafba ey
PRe TRERTE A G2 ForF AR I AA(E O
TSIMCS NWRCRa! (misanthropic) o1 ateTe fofes Fa 531 62 |
@ @ CAE NN RIS 97 IR W T | (@A NG @
TACF FOIF PR (7 V@ OF ORI JJA0GH 4F© Wl A
0 TN 1 SRS, ORI OF GAE AR WA AR | TS
VA oEel FF A1 IS 8 RIS BICA #ItF AW frea T
R TS T AFIGFS ST FFF ANNG ANGCT TCA T
| IR Fof T S @, FEERR W e oy w19 (637
ST (5B TS ACS; GR O W0, df6Z 2R NI T I
FIGT | AR AT 2] ALFO[ ACF 1 | ©OF O, VA2 Torecd
¢ eI FACE, TS A 67T F9G FACI N1 | O 8 L=l =/IR[
T Ericed TRRd oY el w03 | 00T W1 eplon MR (e
(AR CIWE @ PTG o1 AT | MG (elT FCE: “Nothing is

beautiful, except for man alone: all aesthetics rests upon this naiveté.”® T 8
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If there is to be art, if there is to be any aesthetic doing and
seeing, one physiological condition is indispensable: frenzy.
Frenzy must first have enhanced the excitability of the whole
machine; else there is no art.*
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“Through art, Man transcends the confines of his own
ego and secures oneness with the universe. Clearly, it is
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established: the role of art as means of self-
transcendence.””
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We shall have gained much for the science of aesthetics, once
perceive not merely by logical inference, but with the
immediate certainty of vision, that the continuous development
of art is bound up with the Apollonian and Dionysian dualityi
just as procreation depends on the duality of the sexes,
involving perpetual strife with only periodically intervening
reconciliations.>

A 2 RIEa N0y 12 40 g Moo *’AeETser 3, of
A ARSI R (Apollonian art) @3 At g (Dionysian
art) | SR S, @TATET @R TRfAPEET 2R b s
TR Qo sged Il | u8 1R el f[fey weew e s
R ST RN IR 0TS G0 TR @R W0 (e p
AT T IE T @, GUF 0L QI =0 &19-733 feoed
3f&a (cool rational intellect)-9F ASTF @R TSI 2o W"ﬁ
2 I (intoxicated passionate emotional) &I 4O | O @
e BRite o A9-737 Ife-3fad oo o0z o fofv araem
g JeeTces; WM (@ PeeR Sy Tmerd e[ S e
A qor ol fof TR fE e wfefee e |
S &R Ffere «B Ton yEE By (ro Ay fef e
| fof e @, atle B Grefes W ey e
G A-FmEe ey O azd FEAW | DR @ifewer
(RNl R FEEET *eeT Jrafers Awere @R [y =i
A RS 4 AP TGR I IR Ay (AR Gifed



26 Copula: Jahangirnagar University Studies in Philosophy, Vol. XXXV, June 2018

AR IR | GIa T J[EAONPR Sl & FACS B8 (RC|
Ol T2 FF U TGS @F = @ | NG Teo! Gifes Feaa
G2 (GO JIEAIT GITE CEAFe FAC0 AT | 97 MHL L&
e W NG T Segrd =W eom R SRl S
TR T Srg-Sfeaem s+ | fof o2 Toide 12 figdiEm
Ay SIRAPRIT (A2 oy Feaces |
Ifee %7 I oo e @3 R s s sees

2SI FF | @7 T TR QAR G- SwceT wifas Fdne,
RePed, MGOI-(ACR TR o v figm araey
Affefre 2re ACE ABIT BF Torer | Swves, PREME ey
s, RORE, G5-RAS (chorus) SREAT @ @I IRATS SRR
(R A<y BT ACE 0T MO0 01 I | fof B efpe s
v 53 fe-3aa sy IR & SSYe I | A6
WO, SAT FMaPed QTR AT GR SNCINT SWINE G
@91 Yfed NPIey FCACRA| @ Y& AFPTER T (boa! qR GG
qFE MR FGITS #AE 71 SF Ao, Wrou@R Jfedirel NqEd
HE TTAE IE (O TPTF G5 faeieas &9 | fof b
SIG (buffoon) ICTE FOIF AN | CGHGA-(AGT SR TR
WHAE5T FACO | BRIFA AT A IF @R A2ey NI IS
218 J IR W0l GOIE @ GAR CHfErwel xS TEie
TR W seie o e | feq axr @ fogg =, ke
e @@ @@ o a1 Tfers e e @3 @ SRFeR
T QAT | MO SRR A TS TSRS A0t Toe
@oqs aw 3= fofee @ | BFm g TEreR a3 ==
(ST SIS FE | (@ i 6T

With Socrates, Greek taste changes in  favor of logical

argument. What really happened there? Above all, a noble taste

is vanquished; with dialectics the plebs come to the top. Before

Socrates, argumentative conversation was repudiated in good

society; it was considered bad manners, compromising. The
young were warned against it. Furthermore, any presentation of
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one’s motives was distrusted. Honest things, like honest men,
do not have to explain themselves so openly. What must first
be proved is worth little. Wherever authority still forms part of
good bearing, where one does not give reasons but commands,
the logician is a kind of buffoon: one laughs at him, one does
not take him seriously. Socrates was the buffoon who got
himself taken seriously: what really happened there?*
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But now, spurred on by its powerful illusion, science is rushing
irresistibly to its limits, where the optimism essential to logic
collapses. For the periphery of the circle of science has an
infinite number of points, and while it is as yet impossible to
tell how the circle could ever be fully measured, the noble,
gifted, man even before reaching the mid-course of his life,
inevitably reaches that peripheral boundary, where he finds
himself staring into the inevitable. If he sees here, to his dismay,
how logic twists around itself and finally, bites itself in the tail,




N T Sfegam 29

there dawns a new form of knowledge, which needs art as both
protection and remedy, if we are to bear it.*®
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And here stands man, stripped of myth eternaly, in the midst of

all past ages, digging and scrabbling for roots, even if he must

dig for them in the most remote antiquities. What is indicated

by the great historical need of unsatisfied modern culture,

clutching about for countless other cultures, with its consuming

desire for knowledge. If not the loss of myth, the loss of

mythical home, the mythical womb?**

OIS el w2l e wfy FSEAY RFfOrS SiH!
6] (TR GG Ay FRFlOR A WHAFS = #CTCR AW
A Afeormer e | Fof o @, @ TeFfere Waw =W etz
dfferay, AT, AR SR TG | G FOTF I ICET, “... man

is now more evil than ever. | do not understand this: why should man be
more distrustful and evil now? Because he now has a sciencel needs a
science.”*

TR TS, T 2N (ATF TR A4 AL (9T Ihaw
TRl N0 99 | GRS, [, GifsoEs AReice ead
fqrens 7w (differentia) fRTCT Jagfers €@ =0T ACF | (@ @R
@olfl A Sy i (AP ST IR | S el AR AeSt
T A1 o foer Sl IEaon FACS AN A 1 @nIfehe NeER
G| te Fite O Mgaes Jfagfes el Red Srerd S O |
“(Man is a rational animal.)” @ 9&CT @nfHooER Y weifes € @
I RN N S (G2 WS | 58 G @nfesoame 20e
AEW 7| fofF TR TN @74 a1 @HFEE NCST N FA0oT @,
e e Yo SpRd TR AT HNIR (12 > IR, ©OF WS,
37 ¢ FFEARF WAL VG W Bore AT Wi SwfgA M
E | ME e Ifeq adr AR[es @ 91, IR M@ 8 FFAR
TR ARGI S G TR g e I G (Naifas
@IWW:

Man has gradually become a fantastic animal that must fulfil
one condition to existence more than any other animal: man
must form time to time believe he knows why he exist his race
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cannot thrive without a periodic trust in lifel without faith in the
reason in life!*

Ay I IYETPred IOt WK ARG FAIRE AW 8 FIE
e Iegfm Adw-farw e *ife ee i@ e,
TECR A, MG A (T (P AN BI2CS TS Sfoer,
SRS @3 SIS 20x Bratg | MR S o Sefasa
TRRE EoIQ & FACS A AT GR FET TS (12 FHerice R
@S 1 AR Sfed Fgel (AP e (@9 =S AW (1R 0
TEH W TSV | O @2 ORIl fRgerites A1 AfRerenire
@FBRA R M e MF  (AwE AT | |
(@RS (5993-5b98)-@F Kubla Khan IS FFAE SoCST GX
G TS G P AR | AR AHG PN AT T
F A G2 FOR FEAE TR B AL FT S A A |
o o AE TG TS G @G eram epm e o (e
(FEAI ICIF) A VI I 1 € AWM OREAS $F FAC©
Tegifie A0 R W TS THT & | Kubla Khan oI 8

JACR GO(S:
In Xanadu did Kubla Khan
A stately pleasure dome decree:
Where Alph, the sacred river, ran
Through caverns measureless to man
Down to a sunless sea.
So twice five miles of fertile ground
With walls and towers were girdled round:
And there were gardens bright with sinuous rills,
Where blossomed many an incense-bearing tree;
And here were forests ancient as the hills,

Enfolding sunny spots of greenery.*

FTeR G */Tw fof vz Sffifaae SN (e Foiwa cofd

AT AR qCE:
A damsel with a dulcimer
In a vision once | saw;
It was an Abyssinian maid,
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And on her dulcimer she played,
Singing of Mount Abora.
Could I revive within me
Her symphony and song,

To such a deep delight *twould win me,®

I NG WA FACST (@, G G IFA-ACAT 4k
TR R | W@ (S T I GR (I8 FFAR SIce N
FHTOF SRR I oF IRAGACTT AR Toereis afew
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e (1512 TSI AN fJ WP a1 | @¥afS =TT frre's
e T | T IE FReR TR S e sfefer fag sqfirs
A WS (@ TS FCF PO AT | O T AL € W
fAeTe gl St T R SIS WHE WA A
FACS A | NO0 SIR M ICAA, SR G Sy [life,
wittont emotion, is bleak] NGC* IFEW SEGIMT REE I @,
FIEAR TGN A7 e [fogeng wifEm Fare «ia | HeR
WS, 92 QT AFE e T I A AGHC o I
e | @B Jo AT AR AN w7SE OV NS @R/
frwafbe Arew SfRegHe 2 &« | TS (I SEF CHEG S
e e [ 68 o o Sifefe o2l TRErs SEe e
CFC@ MY FIRE IR Al | OGN, [, s Rics =0
IACE TF | 2 TS (o7 RN 20T (AT T AP AT |
T [edR oI WILONT [T AT | 98 JH(F o
AP TR OS] | WY e Sie-sefon e =
RIAT TR TG T g, T 5 =¥ Tore SO T
TR (IR WA, A0F WO, XA G0 PO AGGA | IR 9%
Af AR ACGH FARACE SR A (S AGGIAT ICT HA(KS FACS
A |
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O T AGIM HGIM! &GS GRF (A T
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Abstract: Friedrich Nietzsche (1844-1900) is a remarkable
thinker in contemporary western philosophy. It is very difficult
to designate his philosophical works with a precise name which
is found in the history of philosophy. As a prolific writer and
polymath, he desired to reshape many areas of knowledge he
touched. Although it is a fact that there is no dearth of
interpretation on Nietzsche’s philosophy, it seems to me that an
appropriate perspective for unavailing the actual motive of his
words is very lacking. Though he is known as one of the most
influential of all existentialists, he maintains a very distinct
position which can be misunderstood for many reasons. So his
philosophy gets immense possibilities to be interpreted in many
different ways.

In this article, 1 would like to entitle his existential
philosophy as Aesthetic Existentialism which is based on his
view concerning art and beauty. For my part, it is very
unfortunate to treat him a misanthropic nihilist, but rather his
aesthetic existentialism offers a very positive program to
reaffirm life. Nietzsche is not merely a philosopher, he is an
artist also. So he ought to be understood as an aesthetician. He
inspires us to act like an artist having a feeling of intoxication
with the beauty of life. His aesthetic view gives very optimistic
notions to life, and | like to say that it the core thing in his
existential philosophy.]
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