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Horses of S. Marco, Venice, partial distant view and close-up of surfaces, before treatment, 1972
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Handcraft for elementary school -Moore, Hamburger, Kingzett
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Moore, Hamburger, Kingzett, Handcraft for elementary school. Mathew S.
Friendman, Bangladesh Metal casting; five technique

[Abstract: Patina Art is one among the different ancient
artworks. However, by the turn of the time, this patina art is
now merely a history. Being an extremely ancient art form,
specimen of patina art is almost extinct now for several reasons
which include over dried climate, change in the ecology,
corrosion due to weather-beat and others. Therefore, to get
some variety of ancient patina art, | needed to look back to the
ancient history of patina. Patina is an Italian term that has been
freely borrowed into other languages: for example the German
Patina, theFrench word patine, and the English form where it is
written patina, but typically pronounced pa-ti-na. Its current
usage is, as it has been from its earliest traceable meaning,
broad and inclusive rather than narrowly scientific and precise.
a fine coating of oxide on the surface of a metal / a natural sign
of aging, or an artificial process that gives the appearance of age
/ A dish or plate of metal or earthenware / green crust on old
bronze works; tone slowly taken by varnished painting / a thin
usually green layer that forms naturally on the metals copper
and bronze when they are exposed to the air for a long time / a
shiny or dark surface that forms naturally on something (such as
wood or leather) that is used for a long time / a thin layer, My
research intends to uphold that art to the world of scholars and
aesthete.]



